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1. [TacmopT KOMIJIEKTA KOHTPOJIbHO-OILIEHOYHBIX CPEACTB

1.1. ObJs1acTh NPUMEHECHUSIKOMILIEKTA KOHTPOJIbHO-0LEHOYHBIX CPEACTB

Kommnekrt KOHTPOJIbHO-OICHOYHBIX CpPCACTB IPCAHA3HAYCH JIsI IIPOBCPKHU

pEe3yJabTaTOB OCBOEHUS Y4YE€OHOW JAUCIUILIIUHBI

(mamee VY]I) mnporpammel

MOATOTOBKHU crenuanuctoB cpennero 3seHa (nanee [MTICC3) nmo cnenuanbHOCTH

CI1054.02.02 [dexopaTUBHO-NIPUKIIATHOE UCKYCCTBO M HAPOJHBIE IPOMBICIBI (110

BUJIAM).

KoMmmiekT KOHTPOJ/IbHO-OIICHOYHBIX CPEACTB IIO3BOJACT OIICHUBATDL:

1. dopmupoBanue »3rmeMeHTOB Tnpodeccuonanbubix kKomnerenuuin (I1IK) u

aneMeHToB 001X kommnereHui (OK):

Taomumna 1.

IIpodeccuonaibubie U

Iloxka3zareu OLleHKH

Cpencrsa npoBepku

001Me KOMIIETEHI[UU pe3yJabrara (NeNe 3amanmi)
1 2 3
[IK 1.7Bnamets KynbTypoil | DddekTuBHOCT 12, 19, 20, 24, 29, 3
YCTHOﬁ U [OHUCbMEHHOH pe4u, | UCTIOJIB30BAHU U3YUIACMOT'O
npodecCHOHAIbHON SI3BIKA B LEJISIX [IPOIOJDKEHUS
TEPMUHOJIOTHEN. oOpa3oBaHUs, IOHUMaHHUE

npodeccnoHanbHOM
TEPMHUHOJIOTHH, TPAMOTHOE €€
MPUMEHEHHE U
UCIIOJIb30BAHUE.

OK 4OcymiecTBiasiTh MOUCK U
UCIIONIb30BaHNEe MHGPOpMAIUH,

HEo0X0oIuMoM TUTSt
3¢ (HEeKTUBHOTO  BBITIOTHEHUS
MpoEeCCHOHANIBHBIX  3ajad,
npodeccuoHaIbHOTO U

JIMYHOCTHOT'O pa3BUTHUA.

CaMOCTOSTEIIEHOCTb,
OTIEPATUBHOCTH U
pe3yIbTaTUBHOCTH TIOMCKA
uHpopMalu, IPUMEHEHHUE e
11 3 PEeKTUBHOTO
BBITOJIHEHUS
npodeccnoHaNbHbIX 3a1au.

1,3-5,15,23, 27,28

OK 5SHcnonb3oBaTh
UH(POPMAIMOHHO-
KOMMYHHKAIIHOHHBIE
TEXHOJIOTUH B
podeCCHOHATBEHON
NeSITeTbHOCTH.

I'pamoTHOE IpIMEHEHME,
pE3yJIbTaTUBHOCTD
HCIIOJIb30BAHUS
MH(POPMAaIMOHHBIX
HCTOYHUKOB, TOYHOCTh U
CKOpPOCTb BJIAJICHUS
npruemMamMu paboThl €
KOMIIBIOTEPOM.

17, 20, 24

OK 6PaboTaTh B KOJIEKTHBE,

sbdekTuBHO  O0mAThCA  C
KOJIJIETAMH,  PYKOBOJICTBOM,
NOTPEOUTENIMHU.

D¢ hekTUBHOCTH
B3aUMOJCUCTBHS ¥ OOIIEHUS C
KOJIIETaMH, PYKOBOJICTBOM,
norpedutenem. CobmtoaeHue
ITHYECKUX HOPM.

2,10, 11, 13, 16, 19




OK 8 CamocrosiTensHO
OTIPENIeNATh 3a7au
po(hecCHOHAILHOTO U
JMYHOCTHOTO Pa3BUTHS,
3aHUMAThCS
camoo0pa3oBaHUEM,
0CO3HAHHO TIAHKPOBAThH

IIOBBIIICHUC KBaJ'II/I(l)I/IKaHI/II/I.

[IpaBUnBHOCTH BIAACHUS
MEXaHU3MOM IIJIAHUPOBAHUS,
OpraHM3allM, aHaINu3a
COOCTBEHHOM JIESTEIBHOCTH.
Pe3ynbTaTBHOCTH
CaMOCTOSITENIbHOI pabOTHI.

6,7,9, 21, 26, 31

OK 9 OpuentupoBatbcs B
YCJIOBHUAX YaCTOM CMEHBI
TEXHOJIOTH B
npodecCHOHATBLHOM
JESITEIbHOCTH.

YcToluuBOCT,  HMHTEpPECAa K
WHHOBAIIMSIM B 00JIacTH
CHEIHAbHOCTH.

8, 14, 22, 29, 30, 31

2. OcBO€HHE YMEHUI U YCBOCHUE 3HAHUI

TaOmumna 2.

OcBoeHHBbIC YMEHHS,
YCBOCHHbIE 3HAHUS

IHoka3aTenn oneHKHN pe3yJbTaTa

NeNe zagannii
JJIS1 IPOBEPKHU

1

2

3

¥ 1 Ymenue BecTu quanor
(mmanor — paccmpoc,
JHAJIOT — 0OMEH MHCHHSIMH,
JUATIOT — OO0YXACHHE K
JNEWCTBUIO, D TUKETHBIN
JTUAJIOT) B CUTYaIUAX
0pUIIHATBEHOTO U
HEOPHUIMATEHOTO OOIIEHUS
B OBITOBOM COITHO —
KYJIBTYpHOH M y4eOHO —
TPYIIOBO# cdepax,
UCTIONB3YS apTyMEHTaIUIO
¥ DMOIMOHAIIEHO —
OIICHOYHBIE CPE/ICTBA.

AKTHBHOE HCIIOJIb30BAHNE M PACTIO3HABAHUE
Pa3MUYHBIX JICKCHYECKUX CIUHUL], KIIUIIEe
JUIA peUIeHusT TPOQeCcCHOHATBHBIX 3aad.
CobmtofieHne STHYECKUX HOPM OOLIeHHUs
IIPU  B3aUMOJCUCTBUM C  YYaIIUMHCH,
npernoiaBaTeNsiMu, paboToaTeNIIMH U T. II.

17

Y 2 YMeHue uutath u
NOHUMAaTh ayTeHTHYHbIE
TEKCThI pa3IUYHbBIX
YKaHPOB:
nyOIUIIMCTUYECKUE,
HAy4yHO — MONYJISIPHBIE,
(GyHKIIMOHATIbHBIE,
HCIIOJIb3YS] OCHOBHBIE BUJIBI
YTEHHSI: 03HAKOMUTEJIBHOE,
IIPOCMOTPOBOE, TIOUCKOBOE
B 3aBHCHUMOCTH OT
KOMMYHHKATHBHOMH 3a/1auu.

BeicTpoTa pacmo3HaBaHUsI B TEKCTaxX
3HAKOMBIX JIEKCHUECKUX €IMHUII,
NpPUMEHEHHE Ha MTPAKTHKE TPAaMMaTHIECKIX
npaBuil. [[paBUITEHOCTD TOHUMAHUS
npounTaHHoro. Beicokas a3ppekTuBHOCTH
MPUMEHEHUS MOTy4eHHOW nH(OpMAaLIUU B
po¢eCCHOHAIBHON U
HernpodeccuoHaNbHOM chepax
NEeSITETTHHOCTH.

2,4,5,7,8,10, 11,
16, 17, 19, 20, 23,
24, 26, 27, 29, 30

Y 3 YmMmenue genathb
KpaTKue COOOIIeHus,

AXTHBHOE HCIIOIL30BaHUE U pacro3HaBaHUEC
Pa3JIMYHBIX JICKCUYCCKUX CAWHUIL, KIIUIIC,

17




OTHCBIBATH COOBITHS U
SBJICHUS B PaMKax
U3YyYCHHBIX TEM,
nepeaaBaTh OCHOBHOE
coJiepKaHue, OCHOBHYIO
MBICJIb IPOYUTAHHOT'O MJIH
YCIIBIIIAHHOTO, BBIPA)KaTh
CBOE€ OTHOILIEHHE, 1aBaTh
KPaTKYIO XapaKTePUCTHUKY.

IIPUMEHEHNE HA IPAKTHKE TPaMMaTHUECKUX
IIPABUIL [TpaBHIIBHOCTB OLICHKHU
IIPOYUTAHHOTO, ycibllIaHHOro. CMbICIOBas
CBSA3HOCTD U LIEJIOCTHOCTD M3JI0KCHHUS.

Y 4 Vmenue,
o0ecIeynBaronice
CaMOCTOATENLHOCTh
IPUOOpPETEHNUS 3HAHUM:
YMEHHE OPUCHTUPOBATHCS B
MHOSI3EIYHOM TEKCTE,
BBIIENIATH, 0000IIATE,
(dukcupoBarb
HEOOXOIUMYIO
uH(pOpMaLIUIO U3
Pa3IMYHBIX HCTOYHHKOB.

CamocTosTenbHOCTh U 3 PEKTUBHOCTD
Mo¥cKa He0OXoAMMOH HHpopMammn ¢
UCTIOJIb30BAaHUEM PA3IMYHBIX BUIOB
MCTOYHHKOB, B TOM YHCII€ SJIEKTPOHHBIX;
UCTIOJIb30BaHUE HH(OPMAIIHOHHBIX
TEXHOJIOTHI1 B Ipoliecce 00yueHusl.

1-16, 18-31

313nanue 3HaYEHUH HOBBIX
JIEKCUYECKHUX €IUHMII,
CBSI3aHHBIX C TEMATHKOH
JAHHOTO dTana O0y4eHHs U
COOTBETCTBYIOIIMMHU
CUTyalusIMU OOLICHHUS, B
TOM YHCJIE OLICHOYHOM
JIEKCHUKH, PETUIUK — KIIAILIE
pEYEBOro ITUKETA,
OTpaKaroIIUX OCOOCHHOCTH
KYJIbTYpHI CTPaH
M3y4aeMoro si3bIKa.

AKTHBHOE HCITI0JIb30BAHUE U PACIIO3HABAHUE
pasIMYHbIX JIEKCUYECKUX €IMHUL], KIMIIE
JUISl pelieHus Mpo(dhecCuoHaNbHBIX 3a/1au.

2, 4, 5, 7-11, 15-
17, 19, 20, 22-24,
26-31

323HaHue IEeKCUIECKOTO beictpora  pacmo3HaBanust B Tekcrax | 1-16, 18-31
(1200 - 1400 mekcHYeCKUX | 3HAKOMBIX JIEKCHUYECKHUX €AMHMII,

€/IMHUI) U CaMOCTOSITEIbHOCTh npu MTOHCKE
rpaMMaTH4YeCcKOro HeoOXxoauMol MH(pOpMalUK; MpPUMEHEHHE

MUHHMYMa, HEOOXOIUMOTO | Ha MPAKTHKE IPaMMaTHYECKHIX TTPABHUIL

JUI 4TE€HUs U niepeBojia (co

CJIOBapeM) MHOCTPAHHBIX

TEKCTOB.

333uanue CaMOCTOSTENLHOCTD npu noucke | 5, 23, 24, 26
CTPaHOBEAUECKON HE00X0IMMOH uHpopManuy,
uH(popMaluuy, 3¢ (HEeKTUBHOCTH ee HCIIOJIb30BAHMS.

pacCIIMPEHHOMN 3a CYET
HOBOM TEMAaTHUKH U
pOoOJIEeMaTUKH PEUEBOTO
o0IIEeHMS.

[IposiBiieHnE NENOBOM KYJIbTYPBI.

1.2 CucreMa KOHTPOJS M OLEHKHM OCBOCHHS INPOIrPaMMbI

AUCIHUILIHNHBI

yueOHoit




1.2.1. Oprasuzanuss TEKYyLIEro KOHTPOJII YCIEBAEMOCTH, IPOMENKYTOUYHON
aTTECTAIMH [0 UTOTaM OCBOEHUS y4eOHOMN TUCIMILIAHBI

KoHTposnb 1 olleHKa pe3ynbTaToB OCBOCHUS YU€OHOM AUCHUIUIMHBI OCYIIECTBISIETCS B Mpoliecce
MPOBEJCHUS TMPAKTUYCCKUX 3aHATHA W  BBIIOJHEHHWS OOydYalONMMUCS BHEAYJAUTOPHOMN
CaMOCTOSITENIbHOM pa0boThl (MHANBUAYAIBHBIX 3a/IaHUN U IPOECKTOB).

B xone m3yueHus y4yeOHOW AMCUMIUIMHBI OCYIIECTBIAIOTCS CIEAyomue (OpMBI U METOJBI
KOHTPOJISl U OLIEHKU PE3yJIbTaTOB O0yUCHHUS

- TEKYyUIMid: OLIEHKAa TMPaKTHYECKUX 33aJaHuil, BHEAYAUTOPHOW CAMOCTOSTENBbHOU pabOTHI
(MHOMBHyaIbHBIX 3aJJaHUN U IPOEKTOB);

- IPOMEKYTOYHBII: OlIEHKa KOHTPOJBHBIX PadoT;

- UTOTOBBI KOHTPOJIb: OLIEHKA IOJYYEHHbIX 3HAHUH U yMeHUH Ha auddepeHunpoBaHHOM
3auére.

VYcnoBueM gomycka K 3a4€Ty  SIBIIICTCSl  TIOJIOKUTEIBHBIE OLIGHKH 3a  BBINOJTHEHHUE
BHEAYJIUTOPHOM CaMOCTOATEIbHOU PabOThl, KOHTPOJIBHBIX PadOT.

3ayér mpoBoauTcs B (opMe IepeBoJa TEKCTa M COCTaBJIEHUIO BOINPOCOB PAa3HOrO TUHA K
MOJAYEPKHYTOMY HPEIIOKEHUIO.

KpuTepun onieHHBaHHS OTBETOB 00YJAOIINXCS B X01€ MU HEPSHIIMPOBAHHOTO 3a4ETa:

[1Ixana oneHUBaHHS Kpurepnu
5 - IEPEBO/I BHITIOJIHEH B MTOJIHOM 00BbEME;
(oTmaso) - COACPIKAHNE NIEPEBOUMOTO TEKCTa NEPE/IaO MPABIIBHO;
- BCE THUIIBI BOIPOCUTEJIBHBIX MPE/JIOKCHUN COCTABJICHBI IPABUIIBHO.
- IEPEBO/I BHINOJIHEH B ITOJIHOM 00bEME;
- B COICp)KAaHUHM TEPEBOAMMOIO  TEKCTa HMMEIOT  MECTO
4 HE3HAYNTENIbHBIE HETOYHOCTH, HE HApyIIAIoNIHe OOIIero CMbICia
(xoporo) TEKCTa OPUTHHANA;
- BCE THUIBI BONPOCHTEIBHBIX MPEUIOKCHUNA COCTABJICHBI, HO
UMEIOTCS OIIHMOKH.
- IEPEBO/I BHINOJIHEH B IIOJIHOM 00bEME;
3 - B COJIEP)KaHUU TEPEBOJUMOTO TEKCTa MMEIOT MECTO HETOYHOCTH,
MCKa)KAIOIIMEe CMBICI TEKCTa OPUTHHAJA;
(YIOBIETBOPUTEIHHO) o
- BCE THUNBl BONPOCUTEIBHBIX TPEUIOKSHUH COCTaBIEHBI C
OLIMOKaMH.
2 - IEPEBOJI BHINIOJIHEH HE B TIOJIHOM 00BEME;
- CoJIepyKaHHe TIEPEBOIMMOTO TEKCTa NCKAXKEHO;
(HEeYIOBJIETBOPHUTEIHHO) o
- COCTaBJICHBI HE BCE TUIIB BONPOCUTEIBHBIX MPEUIOKEHUH.

2. [lepeyennb yueOHbIX u3nanuii, UHTEpHET-pecypcoB, 10NMOJIHUTEIbHOM
JIUTEePATypPhI

OCHOBHBIC HCTOYHHUKH:

1. Arabexsn, W.II. Anrmmiickuii s3eik: yueOHOe mocooume/W.I1.Arabeksn.- U3m. 5-e. -
PoctoB u//1: ®ennkc, 2022.-316¢. - ISBN978-5-222-37120-6




2. beskopomaiinas, I'.T. PlanetofEnglish: yue6bnoe moco6ue/I".T. beskoposaitnas, E.A.
Koiipanckas, H.M. Coxonosa, I'.B. JlaBpuk. — 12-e u3zn., crep. - MockBa: Akanemus,
2023. — 256 c.— ISBN 978-5-0054-1017-7

I[OHOJ'IHI/ITCJ'IBHBIG HCTOYHUKU:

1.  Beskopogaiinas, I'.T.PlanetofEnglish: anekrpoHHsIii y4eOHO-METOAMYESCKUN KOMILIEKC
aHrImMicKoro si3bika i yupesxaenuit/ I.T. beskoposaiinas, E.A. Koiipanckas, H.1.

Coxomnosa, I'.B. JlaBpuk. — MockBa: Akagemus, 2023 . — 256 c¢. — ISBN 978-5-0054-
1017-7

HHTepHEeT-pecypesl:

1. ABBYYLingvo: [caiit]. - URL: https://www.lingvo.ru/ (nata oopamenus: 26.12.2021). —
TeKCT: AIeKTPOHHBIN.

2. Britannica: [caiit]. - URL: https://www.britannica.com/(nata obparenus: 26.12.2021). —
TeKCT: ANeKTPOHHBIH.

3. MacmillanEducation: [caiit]. - URL: http://www.macmillanenglish.com (mara
obpamienus: 30.11.2021). — TeKCT: 27€KTPOHHBIIA.
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3.3axanus 1JI OEHKH YMEHNH U YCBOEHHSI 3HAHUH

T'BIIOY «tOYTK»

HHEPEYEHDb

KOHTPOJIBHO-OI€CHOYHBIX CPEACTB U METOAUIECCKUX MaTEPHUATIOB

1o yueOHo nucruminie MHocTpaHHbii S3bIK (AHMIHICKUI)

s crienuanbHocTi54.02.02 JlekopaTHBHO-TPUKIAAHOE UCKYCCTBO M HAPOIHBIE MPOMBICIIBI (110 BUIAM)

HaunmeHoBaHue Ne KoHTpo/bHO-01eHOYHBbIEe 3uanus, | IK** OK*** MeToanuyeckue MaTepuaJibl IIpumeuanue
paszesioB, TeM, cpeacTBa
3aHATHI y4eOHOI n/n Ymenns
qucuumuabl (MK *
(MIK) 3,Y)
1 2 3 4 5 6 7 8
Paznen 1. BBoano-
KOPPEKTHBHBIH Kypc
Tema 1.1. 1 CamocrosiTensHas padoTta V4, 32 OK 4 MeTtoauueckre peKOMEHIAIUH 110
KoppexkTnposka No 1 «IIpaBuna ureHus». BBITTOJIHEHHUIO CAMOCTOSITEIBHOU PabOTHI.
NPOU3HOIIEeHUSs
2 Texkct «Tpyanoctu V2, V4, OK 6 Mertouueckue yka3aHus 10 YTEHUIO
HWHOCTPAHHOIO SI3BIKAY. 31, 32 TEKCTa U BBINOJIHEHUIO 33JIaHUM K HEMY.
Tema 1.2. 3ammura 3 CrnoBapusiii qukTanT Ne 1 V4 32 OK 4 PexoMenmanuu mo HamMCAaHUIO JUKTAHTA. 2 BapuaHTa
OKpY:Kalolel cpeabl.
4 Texkct «Pemenune npobiem V2, V4, OK 4 MeTtoaudeckne ykazaHus 110 YTEHUIO
3arpsi3HEHMS OKpYKarollei 31, 32 TEKCTa U BBIIOJHEHUIO 3a/IaHUI K HEMY.




cpennl B CILIAY.

Tema 1.3. Cnopr. 5 Teker «McTopus V2, V4, OK 4 MeTtoaudeckne yKa3zaHUs 110 YTEHUIO
OJIMMITUACKHUX UTPY. 31, 32, 33 TEKCTa U BBIINIOJHEHHUIO 3aJJaHUI K HEMY.
6 CroBapHbIid quKTaHT Ne 2 V4, 32 OK 8 Pexomenmanuu 1o HaNMCAHWIO TUKTaHTA. 2 BapHWaHTa
7 | Tekct «3umHue U neTHUE Buabl | V2, V4, OK 8 MeToaudeckue ykazaHHs 110 YTEHUIO
CIIOPTa». 31, 32 TEKCTa U BBIIIOJIHEHUIO 33JaHUI K HEMY.
Tema 1.4. /Kutb n 8 Texcr «Kutb u paborats B 21 V2, V4, OK9 Meroauueckue yKa3aHus IO YTCHUIO
padorarth B 21 Beke. BEKE». 31, 32 TEKCTa U BBIIIOJIHEHUIO 3aJaHUI K HEMY.
9 KonTtponbsnas padora Ne 1 V4,31, 32 OK 8 Pexomennanuy 1o BeIITOITHEHUIO 2 BapuaHTa
KOHTPOJIEHOH paboThI.
Paznen 2.
CoBeplieHCTBOBaHHE
HABBIKOB YCTHOU M
NMUCbMEHHOM pe4yH 1no
Teme: «/lemoBoii
HHOCTPAHHBIN A3BIK»
Tema 2.1. /leHbru. 10 Tekcr «Hannunsle 1eHBrU». V2, V4, OK 6 MeToaudeckne ykazaHus 110 YTEHUIO
31, 32 TEKCTa U BBINOJIHEHUIO 33JIaHUM K HEMY.
11 Tekct «KpennuTHbIe KapThD». V2, V4, OK 6 MeToaudecknue yka3zaHus 110 YTEHUIO
31, 32 TEKCTa U BBINOJIHEHUIO 33JIaHUM K HEMY.
12 CamocTosiTenbHas padora V4, 32 PexoMenmanuu mo BEIIOIHEHUIO

Ne 1 «Bpemena rpynmst

IK

CaMOCTOSTCILHOU pa6OTBI.

10




Perfect». 1.7
Tema 2.2. Buzut 13 CamocTosiTenpHas paborta V4, 32 OK 6 PexomeHmanuu 1mo BBITOTHEHHIO
3apy0esKHOro Ne 2 «CornacoBaHue BpeMeH». CaMOCTOSITENTFHON PaOOTHI.
napTHepa.
Tema 2.3. 14 CamocTosiTenbpHas padora V4, 32 OK9 PekoMenanuu no BIMOJHEHUIO
Teneponnblii Ne 3 «KocBeHHas pedby. CaMOCTOSITETFHON PaOOTHI.
pa3roBop.
15 KonTtponbHas padora Ne 2 V4,31, 32 OK 4 PexomeHnnanuy 1o BHINOIHEHUIO 2 BapuaHTa
KOHTPOJIBHOU PabOTHI.
Tema 2.4. B 16 TekcT «B xoMaHIUPOBKE». V2, V4, OK 6 Meroauueckue yKa3aHus 10 YTCHUIO
KOMaHIMpPOBKe. 31, 32 TEKCTa U BBIIIOJIHCHUIO 3aJaHUI K HEMY.
17 Hwnanor «3aka3 mecra B Vi1, V2, OK 5 PexoMeHmanuu mo coCTaBICHUIO JUANOTA.
TOCTUHHIIEY. V3, 31
18 | CamocrosTensHas padota Ne 4 V4, 32 PexoMenmanuu mo BEIIOTHEHHUIO
«CII0’KHOE JTOTIOITHEHUEY. CaMOCTOSITETLHON PaOOTHI.
Tema 2.5. 19 Teker «YcTpoiicTBO Ha V2, V4, IK OK 6 Meroaunueckue yKa3aHus 110 YTEHUIO
YeTpoiicTBo Ha paboty». 31,32 1.7 TEKCTa U BBHITIOJTHEHHIO 3a/IaHUI K HEMY.
pabory.
20 Texkcr «Kak Hanucars V2 V4, TIK OK 5 MeTouueckue yKa3aHHus 110 YTCHUIO
pesrome?». 31,32 L7 TEKCTa M BBHITIOJITHEHHIO 33/IaHUH K HEMY.
21 CamocrosTenpHas pabota V4, 32 PexomeHmanuu 1mo BHITOTHEHHUIO
Ne 5 «MopanbHBIE TIIaroabl 1 OK 8 CaMOCTOSITEJILHOW PabOTHI.

HUX OKBHUBAJICHTBI».

11




Tema 2.6. [lesi0BbIe 22 KonTponbras padora Ne 3 V4, 31, 32 OK 9 Pexomennanuu mo BHIMOTHEHUIO 2 BapHWaHTa
nuchbMa. KOHTPOJIBHOU PabOTHI.
Pazpen 3.
CoBepiieHCTBOBaHHE
HABBIKOB YCTHOI 1
NMCbMEHHOH pevu
npodgeccuoHAIbHO
HaNpaBJeHHOCTH.
Tema 3.1. 23 | Tekcr «Xym0)KHUKH AHTITANY. V2, V4, OK 4 Meroauueckue yKa3aHus 10 YTCHUIO
XyA0:KHUKH AHIJIMU. 31, 32, 33 TEKCTa U BBIIIOJIHEHUIO 3aJaHUI K HEMY.
Tema 3.2. 24 Tekcr «OKuBonucey. V2, V4, IK OK 5 Meroauueckue yKa3aHus 10 YTCHUIO
H3o06pasuTensHoe 31, 32, 33 1.7 TEKCTa U BBITIOJTHEHUIO 3a/IaHUH K HEMY.
HCKYCCTBO.

25 CrnoBapHslii JukTaHT Ne 3 V4, 32 OK 5 PexoMenmanum mo HamMCAaHUIO JUKTAHTA. 2 BapuaHTa

26 Tekcr «TperbskoBckas V2 V4, OK 8 Meroaunueckue yKa3aHus 10 YTEHUIO

rajepes». 31, 32, 33 TEKCTa U BBIIIOJIHEHUIO 3aJaHUI K HEMY.

Tema 3.3. 27 TekcT «ApXUTEKTYpHBIE V2, V4, OK 4 Meroaunueckue yKa3aHus 110 YTEHUIO
ApxuTeKTypa. CTUIII. 31,32 TEKCTa U BBIIIOJIHEHUIO 3aJaHUH K HEMY.

28 Kontponbnas padora Ne 4 V4, 31, 32 OK 4 Pexomenanny 1o BeIIIOITHEHUIO 2 BapuaHTa

KOHTPOJIBHOU PaOOTHI.

Tema 3.4. IlousiTue n 29 Texkct «IloHaTne nu3aiuay. V2, V4, IIK OK 9 Mertonueckue yka3aHus 10 YTEHUIO
(yHKIuM qu3aiiHa. 31,32 1.7 TEKCTa U BBHITIOJTHEHUIO 33/IaHUH K HEMY.

30 Tekct «DyHKIMH qU3alHAY. V2, V4, IIK OK 9 Metoandeckre yKa3aHHs 10 YTEHHIO

1.7
31, 32
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31

3aganus Wi
IuQpepeHInPOBAHHOTO
3ayera.

V4, 31, 32

OK 8

OK 9

TEKCTa 1 BBIIIOJTHEHHIO 3aJaHMi K HEMY.

ITaxomoBa E.A., npenoaBaTenb aHIVIMHCKOTO S3bIKA.
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3ananus k 1uddepeHUPOBAHHOMY 3a4eTy

TEXT Ne 1

1. Read and translate the text.

One of the most famous museums in Saint Petersburg is the Russian Museum, a treasure
house of national culture. It contains more than 300.000 works of art and covers the period from
the 11th century to the present day. The museum possesses one of the finest collections of
Russian paintings and the country’s largest collection of national sculpture. It also has enormous
collections of drawings and examples of decorative and folk-art and ancient Russian art.

The Mikhailovsky Palace, which now houses the Russian Museum, was built by Rossi
between 1819 and 1825 for Grand Duke Mikhail, the youngest son of Paul I.

The main facade has eight columns placed above the ground floor arcades. On the other
side of the building the elegant facade looks out into a shady garden. Rossi also designed the
interior of the palace and even the furniture. Unfortunately many alternations were carried out
later.

2. State all types of questions to the underlined sentence.

TEXT Ne 2

1. Read and translate the text.

The thousand-year-old history of Russian art is represented in 130 rooms of the Russian
Museum starting with the splendid collections of ancient Russian icons by famous Russian icon
painters such as AndreyRublev and Simon Ushakov. There is a fine collection of portraits by
Antropov, Rokotov, Levitsky, Borovikovsky and others and of sculptures by Carlo
BartolomeoRastrelli, Shubin and so on.

Of particular interest among the early 19th century works are “The Last Days of Pompeii”
by Carl Bryullov, “The Ninth Wave” by Aivazovsky. Works of interest among the late 19th and
early 20th century paintings include “The Volga Boatmen” and “The Zaporozhye Cossacks
Composing a Letter to the Sultan of Turkey” by IlyaRepin, fine landscapes by Levi tan and
Shishkin.

The Russian Museum periodically organizes exhibitions both in our country and abroad.
Paintings and sculptures from the museum have been on display in many countries of the world.

2. State all types of questions to the underlined sentence.

TEXT Ne 3

1. Read and translate the text.

This museum in London, founded in 1824, houses a rich collection of over 2,300 paintings
dating from the mid-13th century to 1900 in its home on Trafalgar Square. The collection
belongs to the public of the United Kingdom and entry to the main is free of charge.

The collection started when the British government bought 36 paintings from the banker
John Julius Angerstein in 1824. The collection is small in size, compared with many European
national galleries, but encyclopedic in scope; most major developments in Western painting from
Giotto to Cizanne are represented with important works, including The Virgin of the Rocks by
Leonardo da Vinci, Equestrian Portrait of Charles |1 by Anthony van Dyck and Vincent van
Gogh’s Sunflowers.

The present building, the third to house the museum, was designed by William Wilkins
from 1832-1838.

2. State all types of questions to the underlined sentence.
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TEXT Ne 4

1. Read and translate the text.

This Museum is the largest national museum of France, the most visited museum in the
world, and a historic monument. It is a central landmark of Paris, located on the Right Bank of
the Seine.

The museum is housed in the Palace which began as a fortress built in the late 12th century
under Philip 1I. During the French Revolution, the National Assembly decreed that the building
should be used as a museum, to display the nation’s masterpieces.

The museum opened on 10 August 1793 with an exhibition of 537 paintings, the majority
of the works being confiscated church and royal property.

The painting collection of the museum has more than 6,000 works from the 13th century to
1848. The collection began with the works from Italian masters such as Raphael and

Michelangelo.
2. State all types of questions to the underlined sentence.

TEXT Ne §

1. Read and translate the text.

This is a museum and art gallery located in Madrid, the capital of Spain. It features one of
the world’s finest collections of European art, from the 12" century to the early 19th century,
based on the former Spanish Royal Collection. Founded as a museum of paintings and sculpture,
it also contains important collections of drawings, prints, coins and medals.

The museum possesses the world’s finest collection of Spanish painting, with large
numbers of the finest works of Diego Velazquez and Francisco Goya, as well ElI Greco,
BartolomeuEstaban Murillo, Jusepe de Ribera, Francisco de Zurbaran, and most other leading
Spanish old masters. The best known work on display at the museum is Las Meninas by
Velazquez.

There are also large groups of important works by the Dutch painter Hieronymus Bosch,
Titian, Peter Paul Rubens and Raphael. Fine examples of the works of Botticelli, Caravaggio,
Albrecht Dyurer, Rembrandt, Veronese, Nicolas Poussin, Thomas Gainsborough and many other
notable artists are also on display in the museum.

2. State all types of questions to the underlined sentence.

TEXT Ne 6

1. Read and translate the text.

This is an art museum located on the eastern edge of Central Park in New York City, USA.
It has a permanent collection containing more than two million works of art. It is one of the
world’s largest art galleries.

Represented in the permanent collection are works of art from classical antiquity and
Ancient Egypt, paintings and sculptures from nearly all the European masters, and an extensive
collection of American and modern art.

The Museum of Art was founded in 1870 by a group of American citizens. The founders
included businessmen and financiers, as well as leading artists and thinkers of the day, who
wanted to open a museum to bring art and art education to the American people. It opened on
February 20, 1872, and was originally located at 681 Fifth Avenue.

2. State all types of questions to the underlined sentence.

TEXT Ne 7

1. Read and translate the text.

The cave paintigs on the wall of caves in Spain and southern France are the earliest form of
art we have. They show a wide variety of animals, such as bears, horses and deer. The pictures
were painted in bright colours, which were made of various minerals mixed with animal fat, egg
whites, plant juice and even blood. All of them were connected with hunting. In one famous
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example, in a cave in Lascaux in France, a man is shown among animals and there are several
dark dots in the painting. The meaning of the painting is not certain, but it shows that the cave
dwellers had superb artistic skills.

More than 5000 years ago, the Egyptiansbegan painting on the walls of their tombs
everything that went on in their daily lives. They believed that the figures of people and
everyday objects would enter the afterlife with the dead person.

2. State all types of questions to the underlined sentence.

TEXT Ne 8

1. Read and translate the text.

The first Impressionist exhibition was held in 1874 when Monet, Renoir, Cezanne, Degas
and others announced that the aim of the movement was to achieve greater naturalism in
painting.

Most Impressionist pictures are of landscapes and the Impressionists liked to use bright
colours, even when portraying shadows; this often gives their work joyful, optimistic feel.

Following the impressionist movement artists such as Picasso and Braque tried to change
the style of painting from naturalistic to more abstract. Instead of trying to make a realistic copy
of an object they wanted to show it from a variety of different angles. In their paintings several
views of an object or person are combined which often results in such things as eyes and noses
appearing in unusual places or at strange angles. Some people conclude from these paintings that
artists could not draw on the contrary. Picasso and Braque were perfectly capable of painting
naturalistic paintings but this was not their aim in art.

2. State all types of questions to the underlined sentence.

TEXT Ne 9

1. Read and translate the text.

Younger than Leonardo, older than Raphael, Michelangelo outlived both by about forty
years. People have never stopped marveling at Michelangelo’s greatness. But he had to work
hard too. When he painted the ceiling of the Sistine Chapel, he had to do the work lying on his
back on a high scaffold - and it took him years to finish it.

His first great sponsor, Pope Julius Il, often quarreled with him. The Pope would give him
one thing to do and then, before he had time to finish, order him to do another. Once, feeling too
burdened, Michelangelo ran away from Rome. It was several months before he sought the
Pope’s pardon. A _Bishop tried to excuse Michelangelo by telling the Pope that artists are quite
ignorant about everything except their art. But the Pope reprimanded the Bishop sternly: It is you
who are ignorant to reproach him.

2. State all types of questions to the underlined sentence.

TEXT Ne 10

1. Read and translate the text.

Leonardo da Vinci was also a Florentine artist, but he worked for a long time in Milan.
When he asked the Prince of Milan for a job, he wrote that he could do the work of an engineer.
He could build tricky bridges and weapons of war. He was as good an architect as any. As a
sculptor he could make anything a sculptor could, including monuments ofriders on horseback.
He also would be a match for any painter. Leonardo proved that he could live up to all his
promises. Everything he made was both true to life and at the same time radiant with exquisite
beauty.

At the time of the Renaissance artists often discussedthe problem of making their pictures
beautiful. Some thought they could do it by picking beautiful models. Others meant to select the
beautiful part of many models and to combine them. But Raphael said, "I paint the idea I have in
my mind." That was what gave his paintings the beauty of an ideal.

2. State all types of questions to the underlined sentence.
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TEXT Ne 11

1. Read and translate the text.

Michelangelo’s last great achievement was the rebuilding of St. Peter’s Cathedral.

This was late in the Renaissance. Now artists who had humbly studied and copied the great
masterpieces of the ancients aspired to outdo them. That is why, in rebuilding St. Peter’s,
Michelangelo gave it the size and proportions of the Colosseum and added a cupola to match the
magnificent vaulting of the Pantheon.

When Michelangelo built St. Peter’s, the times were full of turmoil. Protestants had
separated from the Catholic Church. Art, like a mirror, reflected the unrest and excitement of the
times. Now artists wanted to make their works thrilling and impressive, not just natural and
beautiful. Artists expressed strange ideas about what a figure should look like. Those who were
interested in things of the spirit made figures look like flames, writhing, hardly touching the
ground and tapering toward the top. Other artists, more interested in the body, made figures in
interesting motion. They were not interested in expressing ideas.

2. State all types of questions to the underlined sentence.

TEXT Ne 12

1. Read and translate the text.

One morning the painter Corot went up to a hill near Rome in the company of three other
French painters. They had all come to study art in the Eternal City. That day they all wanted to
paint the same view of Rome from the same spot at the same time. The weather was fine and the
four young men started to paint. When they had all finished their work they compared their
pictures to see which was best. But it was hard to tell because each picture looked entirely dif-
ferent from all the others. One showed the majesty of Rome, another the sunny light that
enveloped the Eternal City. The third artist had painted the colorful gayety of the southern view.
Corot himself had concentrated on the clean-cut shapes of the square houses and the cupola of
St. Peter’s rising above them.

Pictures are as different as the people who paint them. But there is also another basic
difference, depending on the artist’s way of looking at nature.

2. State all types of questions to the underlined sentence.

TEXT Ne 13

1. Read and translate the text.

One day two French painters, Daumier and Daubigny, decided to paint some ducks. They
made a date to go to the country together. The day was sunny and the two painters, reaching the
little lake where the ducks were swimming, sat down on the grassy shore.

Daubigny took out his sketch-book and pencil and started drawing the ducks. Daumier
didn’t budge; he just sat and looked. His friend finally asked, "Aren’t you going to do any work
at all?”" But Daumier replied, "I make my sketches in my mind!" And, as a result, the ducks
Daumier drew at home were much more truly ducks and more alive than those Daubigny had
copied from life. It is the great mind that creates great art.

2. State all types of questions to the underlined sentence.

TEXT Ne 14

1. Read and translate the text.

After Mannerismartists again took a more natural view in the period we call Baroque.

Caravaggio was one of the most ardent revolutionaries against Mannerism.But his teacher
was a Mannerist painter. To ridicule him and his teaching, Caravaggio painted a giant looking
down at one of the teacher’s paintings and putting out his tongue at it.
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Caravaggio in turn was ridiculed in a painting which showed him as a hairy wild creature
sitting before his easel, an ape at his knee. This picture meant that an artist should not ape nature,
but, being a human, should express noble and fine ideas.

There was one thing that both Mannerist and Baroque artists had in common: love of
motion. Motion gave excitement to Manneristic art and sweep and grandeur to Baroque art.
Remember the Auroraby Reni? Or Bernini’s Davidand his Louis XIV?Or Ruben’s
Nepture?These fanciful works of art gave churches and palaces a dazzling richness everywhere -
except in little democratic Holland. There people liked to look at the world as it was. There they
valued an artist for his love of simple quiet things and his human understanding.

2. State all types of questions to the underlined sentence.

TEXT Ne 15

1. Read and translate the text.

Many thousands of years passed between the cavemen and even the most primitive
beginnings of Greek art. These early works were not real likenesses. But later, as another story
tells us, the Greeks succeeded in making likenesses look wonderfully real.

The story goes that two of their great painters, Parrhasius and Zeuxis, each made a picture
to compete with the other’s. Zeuxis painted a still-life showing a basket of fruit. It was spring
and the window was open. Some birds flew in and started to pick at the painted fruit. Zeuxis,
feeling sure he had won the contest, said to Parrhasius: "You see how real my painting looks?
Now let me see what you have done."

He went to the easel and tried to draw the curtain aside. But that was when he lost out. The
curtain was merely painted! Zeuxis had deceived only dumb birds, but Parrhasius had fooled
even the keen eye of a painter.

Greek artists did indeed create life-like figures. But their first aim was to create har-
monious rhythms and spirited beauty.

2. State all types of questions to the underlined sentence.

TEXT Ne 16

1. Read and translate the text.

A Greek legend tells us this story about the beginning of sculpture: There was a young
couple engaged to be married. But there was a war going on and the young man had to join the
army. The evening before he left, the two were sitting at a table where a little oil lamp shed its
light. As they sat quietly, the girl noticed how clearly her lover’s shadow was cast on the wall.
She quickly made an outline of it and, after he left, she filled in the outline with clay and
moulded it to his likeness.

That is how the poetic mind of the Greeks imagined the beginning of art. But we know that
pictures existed for many thousands of years before Greek civilization. The ancient cavemen had
drawn animals on the walls of their caves. It is believed that once when a caveman was very
hungry he imagined that the bumps in the walls of his caves were shaped like the animals he
used for food. These he outlined with colored earth. That was, probably, the very beginning of
art.

2. State all types of questions to the underlined sentence.

TEXT Ne 17

1. Read and translate the text.

When, in the thirteenth century, the French architect Villard de Honnecourt drew a picture
of the lion in his note-book, he wrote that it was drawn from life. But to us the lion does not look
natural at all. This is because in the Middle Ages artists stylized everything they drew according
to specific rules. Drawings were all made to look flat.

But it was another hundred years until Renaissance art became popular. The first aim of
Renaissance artists was to make their figures look realistic. They didn’t mind making them ugly
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if that made them look natural. That is why the modern young sculptor Donatello lost out in a
competition with an older artist.

The subject of the competition was the figure of Christ on the cross. Donatello

made Christ look like any real man, not caring for the ancient pattern of idealized beauty.
But the Florentine people were not yet ready to accept this new approach. To ridicule Donatello
they said "he crucified a peasant.” But as time went on they learned to accept real-looking
figures and to admire Donatello’s art.

2. State all types of questions to the underlined sentence.

TEXT Ne 18

1. Read and translate the text.

One sunny morning of the year 1419 the great Florentine architect Filippo Brunelleschi
went out into the market-place in Florence with a cunning gadget in his hands. It was a deep
frame with a glass in it instead of a picture. But anyone who looked through the framed glass at
the market-place could see only a part of it, as if it were a picture.

Brunelleschi then drew on the glass what could be seen through the framed glass. In his
drawing all the parallel lines came together at one point - at eye-level. Consequently, the farther
a subject was from the eye, the smaller it appeared in the drawing. This is the law of perspective,
and it was readily accepted by the Florentine artists.

The great Florentine Masaccio was the first to use this law in his paintings.

2. State all types of questions to the underlined sentence.

TEXT Ne 19

1. Read and translate the text.

Some artists, even those who immediately accepted the realism of perspective, refused to
be realistic to the extent of making their figures look ugly.

Giovanni da Fiesole was one of these. His love of heavenly beauty was so great that he
came to be known as the Angelic Brother; Fra Angelico. Fra Angelico spent most of his life in a
Florentine monastery whose walls are still decorated with his paintings.

This Annunciationshows how Fra Angelico combined the new with the old. He designed a
white porch next to a garden according to the realistic rules of perspective. But the young Virgin
with her arms crossed on her breast is idealistically lovely in her humble simplicity. The Angel
bringing the heavenly message also looks gentle and sweet in the old tradition.

2. State all types of questions to the underlined sentence.

TEXT Ne 20

1. Read and translate the text.

AndreyRublyov (circa 1370-1430) was a famous monk and icon-painter. He was one of the
pupils of Sergey Radonezhskiy. AndreyRublyov painted icons and he lived in St. Andronicus
monastery (the Spaso-Andronnikov Monastery) which is in the east of Moscow. His most
famous icon is Trinity. Now it is in the State Tretyakov Gallery.

There is a monument to AndreyRublyov near St. Andronicus monastery. The statue was
executed by sculptor Oleg Komov in 1985. In the museum, which is in the church of Archangel
Mikhail, you can see an exhibition of Old Russian art. There are a lot of icons, for example:
Virgin Mary, Christ the Saviour, Christmas icon, Easter icon and many others. The icons are of
14th-15th centuries. You can also see old Bibles and coins there.

The tradition of icon-painting came to Russia from Byzantine, and the first icon painted by
Luca, who wrote Gospel, was Virgin Mary.

Every colour in the icon has its symbol. Red symbolises blood, green means life, blue
colour is the symbol of sky. White colour means purity.

2. State all types of questions to the underlined sentence.
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